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Owr thirsty pursuit of knowledge
is n Fsky venture. When we finally
gl our hands on the prize, it may
burn out t be & Pandora’s box.

Bosten printmaker Deborah Cor-
el eonsiders the consiquences of
scientifie query, particularly the
sludy of genetics, In ber nsinllation
At the Nesto Gallery in Milton, We
humans have had peeily much the
saeng map of chromosomes guiding
us gince we first walked upright. We
cannot begin to dream what might
happen I somebody changed just a
small portion of that map,

Correll's Installation beging with

vezael in the nidde of
the gallery, filled with while pebbles
and plaster easta of hands, fist,
corneoba, snakes, and shells, It re-
cafls Noah's ark, trapped on & sand-
b and discovered years later, fllled
with skeletons and fossils. Ar orange
plexigiazs sheet, soprsl with 3 grid,
hangs just above the beats o micro-
soope aita upon it En front of o black
skoeteh of a doubde helix. The shadow
of the double helix falls over the
back of & white hand below,

Prints hang on the walls sur-
rourding the boat, sach pirned down
by a ploee of plesdplons taltoosd with
cautiomary text, Hhe thia from W R,
Yexta: “All changed, chanped wiier
Iy 7 A torrible beaaty is born”

Compared with the crisp lnes
and colors of the boat and ita
contents, the prinfs have more the
quality of rizing from some primors
dial murk. They are dark, shafted
with light, showing X-ray images of
hards and seurrying, amoebold chrg-
mozones: & bedeon of erestion. A
s element erexted by the artist's
hushand, Richard Cornell, suifases
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the galliry with the soft hisses apd
chirps of crickets ard btres frops,

All the elements of the metalla.
thon work topether to creste a genee
of wrgency about preserving the pre-
cious things that we have, and a
warning that mysbery will always
win ot over seience, o mather how
rch we know,

Cornedl also shows her =Arrhyth-
enin" series of woodblock prints, fea-
torieg o lrge beart made op of im-
agrea froen nabure, The brawny, beat-
ing things resemble the back of &
huoveie, and the wind combing through

a murghy pateh of
weeds, In the cen-
e of ench image,
a mn‘ll photo-

fnto stone: “Ha-
munculus™ has a
seranched-up,

sculpted - little
head. The series
portrays the heart
18 progenitor of
word, deed, and
idea a3 well &8 pas.

Anne Neely touches on gimilar
thisrs in 3 show of prints st the Li.
Bam Immip Gallery. “Seven Land-

. seapes for the Millenniom,” a.lhu

i

point print portfolio, throws :|
into the maelstrom of passing
albeit with kope, These are
mmmmmmﬂm
lines and blurry dits and

Morae code set to dance,

The “Seven Lamdicapes,” light
and airy, have the sense of hartling
forward and forever, Another series
of prirts, the “Prayer Hund™ series,
shops and 2131l the viewer. The hand
seta as a symbol of prayer, of beek-
oring and aelooming whatever may
o,

What comes izn't always good. In
“Broken," & single. large hand,
drawn with agitsted lines, Gl the

ledt. side of the monoprint. Tt
i taken up with smaller im
hands, elutching and.empt
after “Broken” there's “ID
tiom,” in which two epen hand
small universe, blue-black |
pale sellow baubles. Neely =
that what v cannol grasp, +
misy be able to hobd.

Randal Thurston has s
walls of the gallery at the Ne
land Sechool of Art and Des
Suffolk University aflutber wi
birfliez. They're Thurston's
miark bleck silhonettos, tacked
walls and suspended from

their brightly coloned backside

ing shadows far more briliar
their blank, dark fronts,

The advantage of the bla:
terities is that they provide the
&r's imagination with a Mank ¢
and what bebter eanvas to pro
than this symbel for the swy
insects (00 of them) are d
from cach other, vet not basoed
tual species. Thareton has ser
naEas in graphite acrss the
of some of them, creating hi
ehosen community of beauty.
 The butterflies inebriut
roormy, foating to the ecilin
champagre bubbles. Other :
48k = therg ane gix on one wal
the “Palindrome™ series - int
the fow of the installation, To
the “Pabindrome” cutouts are o
of their ovn installation. T
complex, often but not always
metrical, foll of beasts and
that, Hke the butterflies, have :
ed import in Tharston’s myth
Theas sithouettes read like Gr
fairy tales, full of astonish:
thrieat, and celebration.
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